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The scene in Aeneid 1 in which Aeneas first appears is one of the most
interesting passages of the poem from the point of view of Vergil’s use of
references to Homer. Not only does he model the scene of the storm sent
by Iuno in which Aeneas and his companions almost perish on the Odyssey
(5, 291ff.), where Odysseus himself almost dies in a storm sent by
Poseidon, making sure that his model is easy to recognize through a series
of references that are close adaptations and even accurate translations from
Homer, but he also combines them with references to other scenes from the
Homeric epics and echoes of Hellenistic and Roman poets. The first part of
this article analyzes Vergil’s references to Homer in Aen. 1, 81-105,
highlighting his approach to intertextuality, but also on the role these
references play in his portrayal of Aeneas. The second part of the article
focuses on the way these adaptations from Homer were viewed by Vergil’s
ancient readers. It is shown that three notes in the Servius Danielis (on Aen.
1, 85; Aen. 1, 92; and Aen. 1, 94) reflect a tradition of comparative analysis
of the two scenes (den. 1, 81ff. and Od. 5, 291ft.), in which ancient critics
recognized, but did not always commend Vergil’s use of Homer. The
discussion of SD ad Aen. 1, 92 involves an examination of the textual
problem ut Homerus [“d®pa pev ovk &t dvootd”]: it is shown that, while
the transmitted text certainly carries a lacuna, the quotation is not
interpolation (as has been previously supposed) but belongs in this note,
and a reconstruction of the scholarly reasoning that led from ut Homerus to
“ddpa u&v ovk £1° dvootd” is proposed.
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M. H. KazaHnckas
(MucTUTYT TMHTBUCTHYECKUX UccienoBaHuil PAH)

AHTHYHBbIC KOMMEHTATOPHI 0 TOMEPOBCKHUX aJIIO3UAX B Aen. 1, 811f.

Cuena w3 mepBoOil MecHU IHeuowvl, B KOTOPOH BIEPBBIE MOSBISAETCA
DHel, npencraBiaseT co00l OaWH M3 HaMOOJEe MHTEPECHBIX Maccaxei y
Beprunust ¢ Touku 3peHuUs1 UCIIOJIb30BAHUS AJUTFO3UM U OTChUIOK K ['oMepy.
Beprunuii onupaercss Ha onucaHue MOpcKod Oypu, nocnanHoi [loceii-

' This article was written as part of the collective project on translation and
literary adaptation in Late Antiquity and in the Middle Ages, hosted by the
Institute for Linguistic Studies and funded by the Russian Science
Foundation (project Ne 17-18-01624 «IlepeBon u si3bIkOBasi ajanTtaiusi B
JUTEPaTYPHBIX TEKCTAX CPEIHEBEKOBOM EBpombI»).
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JIOHOM, B NATOM necHu Ooducceu Kak MOJIENb ISl CLUEHbI OypH, MOCTaHHOM
FOHOHOM, OT KOTOpOW ene cmaciuuch JHEW U ero cinyTHUKU. [Ipu sTom
Beprunumii o0ecreynBaeT y3HABaEMOCTh HWHTEPTEKCTa 3a CYET LeJIon
4yepesbl CTMXOB, NEPENaIIUX, HHOTAA MOYTH JOCIOBHO, BBIPAXKEHUS M3
Od. 5, 291 u cnef., HO OTHOBPEMEHHO COUYETas UX C ATIO3USMU Ha Jpyrue
NacCa)KU M3 TOMEPOBCKUX MOAMA TAKKE HA TEKCThl JJUIMHUCTUYECKHUX
MO3TOB M CBOMX PHUMCKHX MpPEAIIECTBEHHHUKOB. B mepBoi uyacTu cratbu
npeaaraeTcs moaApoOHBIM pa300p TOMEPOBCKHUX alito3uii B Aen. 1, 81—
105, npuyem ocoboe BHMMaHUE ynaensieTcs noaxony Beprunus k uHTEp-
TEKCTYaJbHOCTH M TOH POJIM, KOTOPYIO MIPAIOT 3TH alJII0O3UM B 0OLIEM
U300pakeHUn Xxapaktepa JHes. BTopas yacTh cTaThbu MOCBAIIEHA TOMY,
KaK aHTUYHbIE YUTATEIW BOCIPUHUMAIIM UCIIOJIb30BaHuE ['oMepa B JaHHOM
ANU30/€e: TpU 3aMeTku (kK ctuxam Aen. 1, 85, 92 u 94) B pacuupeHHOU
Bepcuu komMmeHTapun CepBus K JHeuae (Tak HazbiBaemas Bepcusi CepBus
Jlanuens) oTpaXkaroT TPaJAMIIMIO COMOCTABUTEIBLHOTO aHallM3a ClieH Oypu
u3 Aen. 1 u Od. 5, npuyeM aHTUYHbIE KPUTUKHU JIATIEKO HE BCErJa XBaJlUJIH
TO, Kak Beprunuii agantupoBail romepoBckuil Marepuai. OOcyxkaeHue
koMMmeHTapusi SD ad Aen. 1, 92 Bkmo4aeT pa300p TEKCTOJOTUYECKHU
npobOneMHoro maccaxa ut Homerus [“0®po u€v ovk &t Ovootd’]: XOTs
TEKCT HECOMHEHHO MCIIOPYEH, TpeyecKasi LiUTaTa He SIBISETCS CIIy4YalHOW
MHTEPNOJSUMEN, KaK MPEANoaraioch paHee, HO Oblila MpUBIEYEHA Kak
napauiellb B UCXOJHOM TEKCTE; TaKKe NPeMJIaraeTcsa PEKOHCTPYKLMS
aprymeHTauuu ucrtounuka Cepeus [lanuens, nawouias npeacTaBlieHUE, O
4YeM MOrJla UATH peyb B JIAKYHE MEXIY cioBaMu ut Homerus u d®pa LEV
ovK €1° dvooTd.

Knwouesvie cnosa: Beprunuii, ['oMep, HHTEPTEKCTYalbHOCTb, JHeuoa,
Ooucces, Cepsuii, CepBuit Jlaauens (Servius Danielis), Tubepuit Knasamii
Honat, Dnuit Jlonat, MakpoOuid.

Aeneas makes his first appearance in the Aeneid as Tuno sends a
storm to destroy the Trojan fleet: she engages Aeolus to let the four
cardinal winds out to blow at once (4en. 1, 65-87), creating the
storm that will only be stopped by Poseidon (A4en. 1, 126—156).
Ancient readers of the Aeneid already recognized that this scene was
closely modelled on the Homeric description of the storm sent by
Poseidon to kill Odysseus (Od. 5, 292ft.). The Homeric intertext
transpires as the model for the storm in the Aeneid on several levels
of the text. Not only does Virgil reproduce the overall structure of
the scene: a vengeful deity states the reasons for wishing to harm the
hero in a soliloquy (4en. 1, 37-49; cf. Od. 5, 286-290); the winds
are let out on the hero at sea (4en. 1, 81-87; Od. 5, 292-296); the
hero fears for his life (den. 1, 92-93, cf. Od. 5, 297-298), and
exclaims to the heavens wishing he had died at Troy (4en. 1, 94—
101, cf. Od. 5, 299-312); the rising wave is about to kill the hero,
when a god intervenes and calms the sea (Neptune at Aen. 1, 124{f,;
Athena at Od. 5, 382ff.); the hero reaches land, and it will prove an
important point on his way to his final destination, providing space
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for repose and recollection (Aeneas and his companions manage to
reach the shore by Carthage; Odysseus is washed ashore in the land
of Phaeacians). Vergil also models a number of his verses on
Homer, at times, by closely imitating or even translating expressions
from the Odyssey, sometimes by deliberately reproducing distinctive
features of Homeric style.

This article aims at reconstructing the ancient scholarly tradition
on the episode of the storm in Aen. 1, 81ff. and, in particular, at how
the critics perceived Vergil’s reception of Homer. Limiting the
material presented a particular problem: we chose to focus on the
passage where Servius and Servius Danielis systematically show
awareness of Homer’s influence, 1.e. verses 81-105. While the
choice of this passage was primarily guided by the comments of
ancient scholars, it is not totally arbitrary, even from the point of
view of Vergil’s narrative and techniques of intertextuality. Indeed,
the preceding narrative, Iuno’s soliloquy and her conversation with
Aeolus, are not devoid of Homeric allusions, but these are sporadic
and for the most part belong to the type of reference that
R. F. Thomas has called the “casual reference”, i. e. expression that
is meant to recall in the reader’s memory a certain poetlc precedent
without alluding to a prec1se passage Thus, the expression et soror,
et coniunx (Aen. 1, 47) i1s a translation of Homer’s double
characterization of Here, kactyvjtnv dhoyov te (/I. 16, 432; 18,
356). Similarly, divum pater atque hominum rex (den. 1, 65) is a
double allusion to the Homeric formula matnp dvopdv te Oedv 1€
({/l. — 12x, Od. — 3x) and to Ennius’ adaptation of it (divom pater
atque hominum rex, Ann 175; for other rendering of this formula,
cf. Ann. 580 and 581)°. The expression forma pulchermma (Aen 1,
72), used by Iuno to describe Deiopea whose hand in marriage she
promises to Aeolus in exchange for his help, seems to be an accurate
rendering of the formula 8180g dpiotn that is regularly applied to
women of outstanding beauty in the Homeric epics’. None of these

? “ICasual reference] is quite simply the use of language which recalls a

specific antecedent, but only in a general sense, where the existence of that
antecedent is only minimally important to the new context, where, one
could say, an atmosphere, but little more is invoked” (Thomas 1986: 175)

3 The fact that Vergil fully felt its formulaic nature is evident from the fact
that he will reuse it in several other contexts: cf. Aen. 2, 648; 10, 2; 10, 743.

Y Cf. 11. 2, 715; 3, 124; 6, 252; 13, 356; 13, 378; Od. 7 57. The expression
also appears in the Homeric hymns (Hymn Dem. 146; Hymn. Aphr. 41 —
the latter is the sole example of the formula applied to a goddess, cf.
Faulkner 2008, 127 ad loc.). Vergil’s rendering of the expression into
Latin, forma pulcherrima, will once more be used of Dido (4en. 1, 496).
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expressions are meant to evoke a specific passage from the Homeric
epics: their presence and recognizable form highlight the fact that
the scene where Iuno solicits Aeolus is modelled on the scene from
the /liad where Here turned to Hypnos for help in seducing Zeus (/I.
14, 23111.).

The case with elements of Homeric diction in the episode of the
storm is more complex. Vergil not only models this part of his
narrative — in the general outlines, but also in specific details —
after the storm sent by Poseidon in Odyssey 5, but makes sure that
his readers recognize Odyssey 5 as his model by reproducing, some-
times word for word, specific elements of Homer’s narrative.
Besides these, we also discover a number of expressions that evoke
Homer’s style in general or even Alexandrian discussions of specific
elements of Homer’s diction, or to use, once again, Thomas’
terminology, we are dealing with multiple single references to the
scene that Vergil chose as his model, enriched by a number of
corrections and conflations”. Ancient readers already recognized
that Vergil’s use of Homeric material in the episode of the sea-storm
was much profounder than usual, so that Macrobius even renounces
giving a full list of parallels between Vergil’s and Homer’s sea-
storms (from Aen. 1, 81ff. and from Od. 5, 2911f., accordingly) as
being too numerous’. We will start by giving a linear commentary
on Vergil’s reworking of Homer (v. 81-105), and then proceed to
outline the ancient critics’ views on the issue.

ac venti velut agmine facto... (v. 82). The conjunction velut
indicates that a simile of the epic type is being introduced (even
though in this case it will not be extensive). However, Vergil
inverses the structure typical for Homeric comparisons, where

> In Thomas’ terminology single references are ones that are introduced so
that “the reader recall the context of the model and apply that context to the
new situation; such reference thereby becomes a means of imparting great
significance, of making connections or conveying ideas on a level of
intense subtlety” (Thomas 1986, 177). Corrections occur when “the poet
provides unmistakable indications of his source, then proceeds to offer
detail which contradicts or alters that source” (Thomas 1986, 185), and
conflations involve referring simultaneously to multiple sources (Thomas
1986, 193).

S Cf. tempestas Aeneae Aeolo concitante cum allocutione ducis res suas
conclamantis de Ulixis tempestate et allocutione descripta est, in qua Aeoli
locum Neptunus obtinuit. versus, quoniam utrobique multi sunt, non
inserui: qui volet legere ex hoc versu habebit exordium: “haec ubi dicta,
cavum conversa cuspide montem”, et apud Homerum de quinto Odysseae:
¢ eimmv ovvayev vepélog Etapate 0 movtov (Macr. Sat. 5, 3,4).
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human actions are likened to the impetus and the force of stormy
winds’: here the winds, rushing forth from the cave, are likened to
an attacking army. The full extent of Vergil’s transformation of the
traditional comparison will become evident at Aen. 1, 148-156
where Poseidon, as he is placating the winds, is compared to a
skillful and respected statesman capable of pacifying a rebellious
crowd®.

una Eurusque Notusque ruunt creberque procellis / Africus...
(v. 85-86). This line reproduces closely the list of winds in the
Odyssey: obv & Evpog 1€ Notoc T Enecov Zépupdg te dvucomc / kai
Bopéng aibpnyevétng, néya kdpa koiivowv, “together rushed Eurus
and Notus, and the stormy Zephyrus, and Boreas, born of clear
skies, rolling the great a great wave” (Od. 5, 295-296). This,
incidentally, is the only passage in which Homer lists all the cardinal
winds at once, emphasizing the absolute havoc of the storm that they
will create’. The beginning reproduces with remarkable accuracy
ovv & Edpdg 1€ Notog v &mecov, preserving not only the syntaxis,
but also the metrical structure of the original, the sole difference
being that the Homeric tmesis cvuv... &necov is rendered by a verb
with an adverb (una... ruunt). Homer’s Zé(pupog is replaced by
Africus (a south-wester associated with storms)'’, which is well
appropriate for its qualification in Homer (dvcarg). Zephyrus,
however, will be mentioned by Vergil later on, as Neptune inter-
venes and restores the calm at sea (v. 131). The general meaning of
dvcang 1s rendered by creber procellis, adjective with depending
ablative. The fourth of the cardinal winds, Boreas, is missing from
Vergil’s list at this point, but will be mentioned after Aeneas’ speech

7 For multiple passages in Homeric epics where this traditional comparison
appears, see Scott (1974: 62—66).

Once again, traditionally, it is the human unrest that would be compared
to winds coming head-to-head in a storm, not the other way around (cf.
especially 7/. 2, 144-149). This comparison of Neptune with statesman
before a rebellious crowd is one of the famous comparisons in the Aeneid

see the detailed analysis in Galinsky 1996: 20-24).

Usually a storm in Homer is raised by a conflict of two winds (cf.
Hainsworth on Od. 5, 280 in Heubeck, West, Hainsworth 1988: 280); on
the effect of the mention of all four cardinal winds, cf. I.J. F. de Jong
§2001: 140).

¥ See Austin (1971: 53, ad Aen. 1, 86). It is worth noting that Vergil chose
a wind that resembles Z&pupog, as regards its direction, but does not carry
Zephyrus’ overall pleasant associations (cf. the Homeric scholia that point
out that the epithet dvcsang was unusual for Zephyrus: ovyi €&v T® KabO6A0v,
aALa tote yevouevog, schol. HPQT ad Od. 5, 294).
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at Aen. 1, 102, as the narrative returns to the description of the
storm. We know that this line drew attention of ancient scholars —
Seneca criticized Vergil’s depiction of three winds blowing at once
as impossible (Sen. Quest. Nat. 16).

eripiunt subito nubes caelumque diemque / Teucrorum ex
oculis; ponto nox incubat atra (v. 88—89). These lines reproduce
Homer’s obv 0¢& vepéeaat kdlvye / yaiav Opod koi mévtov: dpmpet
0’ ovpavobev vo&, “and he shrouded with clouds the earth and sea:
and night swept down from the sky” (Od. 5, 293-294), albeit with
several modifications. Vergil has modified the syntactical con-
struction (changing the subject from Poseidon to the clouds them-
selves), adding the focalization on the Trojans (Teucrorum ex
oculis), but most importantly he has eliminated Homer’s opposition
yoiov opod koai wovtov (of this opposition only the second element
remains in ponto nox incubat atra) as it was no longer consistent
with the focalization on the Trojans, who could not have known
what was happening on land; however, an echo of the binary
structure of the opposition in Homer, yoioav opod xoi mdvtov, is
reflected in Vergil’s hendiadys caelumque diemque.

extemplo Aeneae solvuntur frigore membra (v. 92). Given the
number of allusions to the sea-storm in the Odyssey, Vergil’s reader
would be expecting that the description of Aeneas’ fright would be
modelled on Homer’s xai 161’ ‘Odvocijog AVTO youvato Kol GpiAov
nrop “and then Odysseus’ knees and his heart were loosened (i. e.
lost strength)” (Od. 5, 297). However, already ancient readers recog-
nized that the verse is a combination of two references, (a) to the
formulaic expression regularly used by Homer to describe fright or
despair, and (b) to Livius Andronicus’ Ulixi cor frixit prae pavore
“Ulysses’ heart became numb with fear” (Od. fr. 18 Warmington).
Vergil chose to replace the separate mention of the knees and of the
heart by the broader term membra (this solution would have been
suggested to him by the associated Homeric formula Adoce o6&
yvio)''; however, the passive form solvuntur recalls Adto yovvarta,
and the introduction of frigore implies the association with Livius
Andronicus’ cor frixit. As a result, Vergil’s verse combines the two
notions, the weakness and the numbness of Aeneas’ limbs.

duplicis tendens ad sidera palmas (v. 93). At first glance, Vergil
seems to be stepping away from his Homeric model in this line,
because while Odysseus had spoken to himself (mpdog ov peyointopa

"' On the use of yovvar’ &lvoe and Adoe 8¢ yuia in Homer, see the recent
article by Philpott (2016: especially 401-404).
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Bouov, Od. 5, 298), Aeneas is surrounded by Trojans and speaks,
raising his hands to the skies. However, this line takes up a verse
from the Iliad, where Nestor prays for the Achaeans, with the same
gesture: gbyeto ¥elp’ OpEymv €ig ovpavov dotepoevta... “he prayed,
raising his hands to the starry sky” (ZI. 15, 371; cf. Od. 9, 527 where
the same verse introduces Polyphemus’ plea for revenge)'?. Vergil’s
rendering of this line is remarkable in that he seems to have taken
into account ancient scholars’ remarks on the verse, as preserved in
the exegetical scholia:

YEWP’ OpEYWV: 0V ,,XE1pa”, AALA ,,XEIPE”, OLIKADG. AoTEPOEVTA OE OV
OV TOTE, AMAG TOV QUoEL dotepdevta (schol. bT ad 11. 15, 371).

“stretching his hands: not ‘hand’ but ‘two hands’, dual. and ‘starry’
not as it was starry then, but starry by nature”.

Indeed, Vergil’s expression duplicis... palmas seems to empha-
size that the original Homeric verse carried a dual form'. The words
ad sidera renders the general sense of the expression &€i¢ ovpavov
dotepoevta, with Vergil carefully reproducing the discrepancy
between the expression and the situation that is described: Nestor’s
prayer is pronounced in daytime, and the use of the epithetum
ornans 0otepdevta in this context seems to have presented a
problem for ancient commentators, so much so that a part of them
felt the need to defend the Poet with the explanation ov TOv 101¢€,
GO TOV @VoEL dotepdevta. | In Vergil the discrepancy between the

'2 This allusion is not recognized in the commentaries on the Aeneid (see,
for example, Austin 1971: 55 ad Aen. 1, 93). Vergil chose to depart from
his model by introducing a reference to a different passage in Homer, better
suited for a speech pronounce before troops in distress; the choice of the
verse introducing Nestor’s speech in /7. 15, 371 might have been suggested
to Vergil by the epic simile that follows immediately after Nestor’ words
(1l. 15, 379-385), where the attacking Trojans are likened to a great wave
that sweeps down on a ship in storm.

13 As the allusion to 77. 15, 371 is not noted by commentators on Aen. 1, 93,
Vergil’s use of duplicis is necessarily viewed as pleonastic (cf. Austin
1971: 55 ad Aen. 1, 93) or as referring to a gesture that required the use of
both hands (Conington 1863: 42 ad Aen. 1, 93 cites the translation
“clasped”; and Anderson 1993: 166—167 views the addition of duplicis as
necessary indication for the suppliant’s gesture). The expression duplicis...
ad sidera palmas will be reused, with slight modifications, at Aen. 9, 16
and 10, 667.

'* The mention of the sky in combination with the gesture of raised hands
and an address to Zeus, is formulaic in Homer, as demonstrated by Pucci
(2012), who studied the shorter and more frequent version of the formula,
€lg ovpavov evplv. For similar remarks on epitheta ornantia in the
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expression tendens ad sidera palmas and the described circumstan-
ces 1s even more manifest, as the poet has specifically emphasized
that the storm had come in daylight, obscuring the sky (eripiunt
subito nubes caelumque diemque, v. 88). Vergil’s rendering of
Homer’s €ig ovpavov dotepdevta by the very natural expression ad
sidera, that is leaves the reader the possibility of interpreting it as a
metonymy for the sky, shows that he agreed with those who
defended Homer’s use of the epithet, and he will make sure that the
reader does not overlook ad sidera as a simple poetic gaffe by using
the expression once more in v. 103 (fluctusque ad sidera tollit, “[the
storm] raises the waves to the stars™).

o terque quaterque beati... (v. 94). Aeneas’ exclamation takes
up the second part of Odysseus’ soliloquy in Odyssey 5, as he cries
out that he would have preferred to die by Troy:

TPig pakapeg Aoavaoi kai TeTpdxis, oi Tot’ HAovTo

Tpoin év edpein, xapv Atpetdnot pépoviec (Od. 5, 306-307).

“O happy Danaans, three times over, four times over, those who
perished in broad Troy, bringing service to the sons of Atreus”.

However, a reader who remembers the Homeric episode, will be
aware that Aeneas’ train of thought is different from that of
Odysseus’: while Odysseus had wished he had died at Troy, as he
was defending Achilles’ corpse, because then he would at least have
been buried in glory, instead of perishing at sea, Aeneas, confronted
with mortal peril, exclaims that he would prefer to have died in his
homeland"’.

ubi tot Simois correpta sub undis / scuta virum galeasque et
fortia corpora volvit! (v. 100-101). These two verses are a
relatively free rendering of a different passage from the /liad:

[...] xail Zydelg, 601 moAla Podypra kol Tpv@aAeilon
Kanmeoov v Kovinot kal by yévog avopdv (11 12, 22-23)

Homeric scholia, see schol. A ad Il. 8, 555a; schol. A ad Il. 21, 218a; schol.
E ad Od. 6, 26; etc. The scholium bT ad Il. 15, 371 is cited by Niinlist
(2009: 300) in his overview of the ancient critics’ approach to Homeric
espithets.

> See Gossage (1963: 134), Nehrkorn (1971, 569). On the other hand,
Austin’s summary of the difference in intent between the two speeches in
his commentary (Austin 1971: 56 ad Aen. 1, 94ff.) does not appear
accurate: “but then [Odysseus] laments the loss of glory from death in
battle if he drowns, while Aeneas thinks of the brave men who are dead
when he lives”.
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“and Simois, where many ox-hide and helmets fell into dust, and the
generation of half-divine men”.

Naturally, as Aeneas had just mentioned the deaths of Hector
and Sarpedon, and his own near escape of death at the hands of
Diomedes'®, Vergil’s reader would also be reminded by v. 100-101
of the episode of Scamandrus’ wrath (/I. 21, 214ff.). The
introduction of this second reference to the /lliad was suggested by
Odysseus’ mentioning of Achilles’ death (Od. 5, 309-310), but it
also allows Aeneas to round up his speech by suggesting that even a
death without burial, but in the river that flows by Troy, would have
been preferable to a death at sea. The ending of Aeneas’ speech was
significant for Vergil, who will repeat these verses with slight
modifications in book 8, as Aeneas reflects on how many corpses
will end up in the river Tiber, before the neighboring peoples in his
new homeland, Italy, are subdued'”:

quas poenas mihi, Turne, dabis! quam multa sub undas
scuta virum galeasque et fortia corpora volves,
Thybri pater! (Aen. 8, 538-540).

“What penalty will you pay me, Turnus! How many shields of men,
and helmets, and strong bodies will you be rolling under you waves,
o Father Tiber!”

insequitur cumulo praeruptus aquae mons (p. 105). The verse
is part of an interesting conflation. In itself, it is a close translation
of Apollonius Rhodius, as already Conington (1863: 43 ad Aen. 1,
105) recognized:

Kol oQLoV ATPOPATMOC AVEOL Py KDL TAPpO1Be
KVpTOV, amotuiyl okomifi icov... (Apoll. Rhod. 2, 579-580)

“and a great wave suddenly rose up from the depths before them,
arched like a precipice.”

But it was also inspired by the description of the great wave that
descended upon Odysseus’ raft as he was speaking:

' On the significance of the Iliadic episodes, evoked by Aeneas in his
speech, see Poschl (1962: 34—41), Nehrkorn (1971: 568-569).

' On how this intratextual allusion highlights the development of Aeneas’
character, see Putnam (1995: 146—147), Barchiesi (2015: 79-80); cf. de
Grummond (1977: 226ft.).
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¢ Gpa v elmovt’ Ehaoev péyo Ko Kar dicpng,
dewdv éneocvpevov (Od. 5, 313-314)"%.

“as he said this, a great wave stroke him from on high, in a terrible
rush.”

These lines will be rendered quite accurately a little further, as
Vergil shifts the description of the storm to Aeneas’ perspective:
ipsius ante oculos ingens a vertice pontus / in puppim ferit...
“before his own eyes, an immense wave strikes the stern, from the
very top” (den. 1, 114-115), where ingens... pontus corresponds to
uéyo wdupa, and a vertice renders quite literally kat’ dxpnc.
However, the verse 105 prepares the reader for translation in 114—
115, in particular, with regard to the expression kat’ dipng that had
raised a discussion among ancient critics: the feminine form in
particular seems to have presented a problem, and strands of the
discussion are reflected in the scholia. Thus, according to one
explanation, it was due to the ellipsis of kepaAfic so that the
meaning would be “from the top” (schol. ad Od. 5, 313 cl, ¢2, d2;
cf. Eust. ad 1l. 13, 772 = 3, 552, 17 van der Valk), according to
another, to the ellipsis of vndg or 6yeding, referring to Odysseus’ raft
(schol. ad Od. 5, 313 d1 and d2); some scholia glossed kat’ dxpng
as Olov or OAoKANpw¢ (schol. ad Od. 5, 313 ¢2 and d1), and some
explained it as transferred from the destruction of a city (xat’ dxpog
oMy EAelv, schol. ad Od. 5, 313 b, ¢l and c2; Suid. k 598-599).
Vergil in his translation a vertice (v. 114) visibly agreed with the
first explanation (xat’ dxpng, scil. xepaAiic). However, before
introducing this very apt adaptation of Homer’s expression, he
sought to prepare the reader for the associations of kot’ dxpng,
usually used by Homer in the context of the fall of a city (especially
Troy)", by introducing early on the metaphor of the wave as a great
pre01p1tous hill, and here the reference to Apollonius Rhodius served
him well. Thus, the reader is not surprised by ingens a vertice
pontus at v. 114-115 that accurately renders Homer’s péyo xdpo
Kot dkpne, managing to preserve the succinctness of the original.

'® The expression péya kdpa also appeared as part of the characterization
of Boreas in the list of winds (koi Popéng aiBpnysvéng, uéya kduo
KVAIvOwv, Od. 5, 297), and later in the description of Odysseus’ battle with
the sea: v &’ €popel péya kdpa katd poov &vla kai &vBa “and the great
wave carried [his raft] to and fro, with its flow” (Od. 5, 327). The north
wind is the one that Vergil had left out from the list of winds at Aen. 1, 85—
86 and the one he returns to after Aeneas’ speech (v. 102—-103).

Hence the feminine form kot dxpnc, as Hainsworth noted in Heubeck,
West, Hainsworth (1988: 281 ad Od. 5, 313).
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At the same time in v. 105 Vergil introduced a curious rhyth-
mical effect by ending his hexameter with the abrupt monosyllabic
mons, thus suggesting the suddenness with which the wave came
down on the Trojan ships®. Eduard Norden cited as parallel for
praerutus aquae mons the only preserved poetic fragment of
Dionysius lambus, teacher of no other than Aristophanes of
Byzance: movtov powvopévolo meptoteivel aivkn (y, “as the sea
rages, the salty oy (sea? water?) groans all around” (SH 389 =
Clem. Alex. Strom. 5, 47, 1)*'. However, as the description of the
sea 1s very different in Aen. 1, 150 and in this fragment, it seems
probable that Vergil was primarily following the description in Od.
5, 313-314, while the idea that the sudden appearance of the great
wave could be reinforced on the level of rhythm by ending the verse
with a monosyllable might have been suggested to him by Homer’s
description of the sudden darkness, brought by the storm: dpmpet &’
ovpavoldey vOE (Od. 5, 294)*.

Thus, a closer look at Vergil’s mode of alluding to Homer in v.
81-105 shows an intricate web of references of different types. The
programmatic intent in Vergil’s use of intertextuality in this scene is
evident, and even more importantly, has a double aim: not only does
Vergil seek to establish Aeneas as equivalent to, or even surpassing,
Homer’s Odysseus (as manifest in the extensive use of parallels and
even accurate translations from the episode of the sea-storm in
Odyssey 5), but he also positions himself as the Roman Homer (as
he further enriches the scene with references to different Homeric
passages and recognizable epic expressions, but also to his Roman
predecessors, such as Pacuvius in v. 87 and Livius Andronicus in v.
92). In the following lines the concentration of Homeric elements,
references and allusions is much smaller . Vergil does not

22 On the effect of aquae mons, see Austin (1971: 58 ad Aen. 1, 105),
Hough (1975: 22).

"Norden 1903, 431 (Anhang IX.3.a). The fragment is cited by Clement of
Alexandria because of the rare word Cay; however, we know that the
ending alvkn Cay also appeared in Simias (CA 11.2; on the relationship
between Simias’ and Dionysius’ fragments, see Kwaplsz 2019: 35 n.70).

? This verse will be rendered by Vergil in content, as well as in its
rhythmical peculiarity, later on in Aeneas’ account of the night when Troy
was taken: ruit Oceano nox (Aen. 2, 250).

3 Cf. dorsum lmmane mari summo (v. 110) which looks back to the
Homeric formula én’ ebpéa vidta Oardoong (/. —3x, Od. —6x), or the
construction tris Notus... tris Eurus... (v. 108 and 110) that looks back to
Homer’s dALote pév te Norog §00tE 5 0dT Evpog... (Od. 5, 331-332),
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altogether lose sight of his Homeric model, but nor does he feel the
need to follow it in detail, especially in view of the differences in
context (in Homer Odysseus was alone in the storm, whereas Vergil
has to describe what was happening not only to Aeneas, but to the
whole of the Trojan fleet).

To what extent then was this complex play with the Homeric
epics recognized by Vergil’s ancient readers? Most of the com-
mentaries make it difficult to say. Thus, when commenting this
scene, Servius mentions Homer on minor points, but consistently
aV01ds any remarks on Vergil’s translation of Homeric expres-
sions**. Similarly, Tiberius Claudius Donatus in his Interpretationes
Vergzlzanae when discussing Aeneas’ emotions and reactions
throughout the scene of the storm, does not mention Homer,
although it would have served his purpose to point out that Vergil
was drawing on the Odyssey®. However, a glimpse of the ancient
commentators’ view of the use Vergil made of Homer can be gained
the augmented version of Servius’ commentary, also called the
Servius Danielis and the Servius auctus, represented by several
manuscripts where the original commentary is supplemented with
remarks from earlier scholarship (these additions were probably
made in the VII cent. AD*®. Servius Danielis preserves several
remarks that show that not only was Vergil’s use of Homer in this
episode recognized, but it was also subject of critical debate. While
it does not seem possible to trace these comments back to one
certain source, most scholars agree that the Servius Danielis
incorporated strands of earlier scholarship (in particular, Donatus).
The notes on Vergil’s rendering of Homer in the episode of the
storm will be quoted with a translation and compared to Servius’

but blends Homeric antithesis with a different construction tpig pév... Tpic
0¢..., also frequently used by Homer (cf. /I. 5, 436—437; 8, 169-170; 11,
462-463; 16, 702—703; 11, 784-785; 18, 155-157; 8, 228-229; 20; 445—
446 21, 176—177 Od. 9 361 11, 206 207 12, 105 21 125- 126)

2 Homer is mentioned exp11c1t1y in three notes: in the first case, Servius
says that Homer viewed death at sea as a bad way to die (Serv. ad Aden. 1,
93); in the second case, he notes, quite accurately, that the name Zapnn&bv
had two sets of forms in the Homeric epics (Xapneddvoc and Zapreddvtoc,
Serv. ad Aen. 1, 100); finally, in the note on Aen. 1, 96 he mentions that,
accordlng to Homer Diomedes had wounded both Aphrodlte and Ares.

>See Tib. Claud. Donat. p. 32-33 Georges. On Tiberius Claudius Donatus
and his approach to the Aeneid, see Starr (1992), Pelttari (2014: 34-35).

 On Servius Danielis, as well as on the date and sources of these
supplementary notes, see Goold 1970: 102—121 and, more recently, Jeunet-
Mancy 2012: XXI-XXVII.



Vergilian Commentators on Homeric Elements in Aen. 1, 81ff. 1011

commentary ad loc., in order to reconstruct a fuller picture of the
ancient philological tradition on each of these passages.

SD ad Aen. 1, 85. When discussing the list of winds given by
Vergil in v. 85-86, Servius Danielis does not state that the first part
of the list 1s a close translation from Homer, but his note shows that
he was surely aware of it:

VNA EVRVSQVE NOTVSQVE ET AFRICVS] bene modo hos tres ventos
inferiores tantum nominavit, qui a sedibus imis mare commovent,
Zephyrum et Aquilonem tacuit; Zephyrum, qui ad Italiam ducit,
Aquilonem, qui desuper flat. ideo Homerus de eo ‘“xai Popéng
aiBpnyevéng, péya kdpa KohMvowv” (SD ad Aen. 1, 85).

TOGETHER EURUS AND NOTUS, AND AFRICUS... [the poet] did well to
name only three lower winds that agitate the sea from its outmost
depths, and to pass in silence Zephyrus and Aquilo; Zephyrus that
blows toward Italy, Aquilo that blows from above. Similarly, Homer
had said of this wind (i. e. Aquilo), kai Bopéng aiBpnyevétng, uéya
KOO KOAVO®V™.

Servius in his commentary to this passage had noted that Vergil
chose to name only three of the four cardinal winds, and that he will
mention the north wind, Aquilo, at v. 102: the wording cardinales
quattuor venti sunt, de quibus nunc tres ponit, “there are four
cardinal winds, of which [Vergil] now gives three”, shows that
Servius had more or less equated Africus (the south-wester) with
Zephyrus (the west wind). The compilator who had augmented his
commentary refers to a different tradition, according to which Vergil
had taken into account the direction of the winds, so that Zephyrus
was replaced by Africus in order to avoid directing the Trojans
straight to Italy, while Africus would have suggested that they will
reach the shore near Carthage; the omission of Aquilo in v. 85
would then also explained by its direction®’. The note does not state
that the list of winds in Aen. 1, 85—-86 was inspired by Homer, but
this idea is implied (a) by the discussion of why Zephyrus was left
out, and (b) by the quotation of the verse describing Boreas (Od. 5,
296). It is, however, not evident why the scholiast felt the need to
insert the Homeric quotation at this point (after all, Aquilo has
deliberately been left unmentioned in Aen. 1, 85-86).

SD ad Aen. 1, 92. The note falls into two parts, the first
discussing the origins of Vergil’s expression solvuntur frigore

*" The compiler of Servius Danielis will return to the omission of Aquilo in
the list of winds (4en. 1, 85-86) in his note to v. 102: ecce hic reddit
ventum quem transierat, et a generali tempestate ad speciem transit.
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membra, the second reflecting the ancient critics’ disapproval of the
depiction of Aeneas at his first appearance.

nam et Graeci QpiktQ dicunt quae sunt timenda, ut Homerus [“0®pa.
pev ook &t ovootd’]. Livius in Odyssia “igitur demum Ulixi cor
frixit prae pavore”. reprehenditur sane hoc loco Vergilius, quod
improprie hos versus Homeri transtulerit “xoi 161’ Odvociiog Ato
yodvora, kai pikov frop, 0ydrcag & Epa eime Tpdg Ov peyaritopa
Oouov”. nam ‘solvuntur frigore membra’ longe aliud est, quam hHto
yovvata: et ‘duplices tendens ad sidera palmas talia voce refert’
molle, cum illud magis altum et heroicae personae mpOG OV
peyainqtopa Bvpov (SD ad Aen. 1, 92).

“For the Greeks also call gpwcta things that are to be feared, as
Homer... Livius in his Odyssia: igitur demum Ulixi cor frixit prae
pavore. Vergil is criticized here on the grounds that he improperly
transferred/translated the following verses from Homer: xai 101
"Odvoctioc Mto yovvara, koi @ilov nrop, dxOncac & &pa eime
poOg OV peyaAntopo Qoudv. For solvuntur frigore membra is very
different from Avto yovvata and duplices tendens ad sidera palmas
talia voce refert is weak, while the words mpod¢ Ov peyoinropa
Bouov are to a greater degree elevated and better suit a heroic
character”.

Servius Danielis expands here on Servius’ original note. Servius
had set out to show that frigore stood for timore, as a metonymic
substitution (cold — fear) that could in fact be applied both ways
(i. e. timor could stand for frigus, and vice versa; Servius calls it
reciproca translatio)®®. This interpretation and the very possibility
of such semantic development is illustrated by a parallel from
Terence (Hec. 320-321), as well as by a verse from the Georgics (1,
93). Incidentally, here Servius differs from Tiberius Claudius
Donatus who was not ready to admit that Vergil could have depicted
Aeneas as terrified, and therefore interpreted frigore as referrlng to
the hero’s feeling an actual chill in the face of the coming storm®
Servius, on the other hand, states unequivocally “FRIGORE tlmore ,

* On the notion of reciproca translatio and on Servius’ note see the
excellent analysis by Monique Bouquet (2016: 255-256).

* Recte ergo non timorem, sed verum frigus debemus intellegere, quod
oriebatur ex tot adversis quae corporis calores extinxerant (Tib. Claud.
Donat. Interpret. Verg. p. 32 Georges). The idea that Aeneas was terrified
not of the storm, but of death by drowning, that Donatus proposes, will be
taken up by Servius as well, in the note to Aen. 1, 93 though he attributes
the origins of this idea to Homer. See Starr (1992: 162) on the difference in
Tib. Claudius Donatus’ approach to solvuntur frigore membra from that of
Servius Danielis.
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explaining that Vergil had preserved decorum in making Aeneas the
last of the Trojans to feel fear. This is one of the parts of Servius’
commentary where the absence of any mention of Homeric parallels
in glaring — and certalnly deliberate™

Servius’ note is supplemented in Servius Danielis that intro-
duces a different perspective on the word frigore, citing parallels
from the Greek. The first parallel, ppwtog (“one who gives you the
shivers hence, “frightening, terrible”) comes from later Greek
usage’’ and must have been suggested to the scholar used by the
compller of Servius Danielis by its phonetic resemblance to frigus>>.
As regards the second Greek parallel, the text is corrupt: the words
ut Homerus show that the scholiast had cited a Homeric example,
but the quotation d®pa pev ovk €1° dvootd “gifts that are not to be
despised” (//. 9, 164) has nothing to do with the point that he had set
out to illustrate. We are thus dealing with a lacuna. Thilo and Hagen
in their edition place the quotation in square brackets, suggesting
that 1t should be deleted, but that leaves the preceding words ut
Homerus hanging. In a similar vein, Friderich Schoell suggested that
the words d®pa pev ovk €1’ ovoota (/1. 9, 164) had transferred by
accident from the note on Aen. 1, 77, where Aeolus’ words munera
nec sperno, “I scorn not your gifts”, were explained by Servius: item
(SCll litotes — M. K.) munera nec sperno, id est libenter accipio,

“munera nec sperno is likewise a litotes, that is, I readily accept”™”.

This obviously leaves us with the same lacuna, while the transfer of

% The fact that Servius chose to voluntarily omit all mention of Vergil’s
use of Homer in Aen. 1, 92, is pointed out by Keeline 2013, 72. This was
not due to Servius’ lack of interest in Homer (and Greek in general): his
commentary was written for pedagogical reasons, and he often chose to
exclude the discussion of Homeric parallels that had been noted by his
predecessors so as not to overburden his commentary with information that
was irrelevant to his immediate teaching aims (see Racine 2015; cf. Kaster
1997 170-171).

3! The verbal adjective (pptKrog comes into use starting from the Hellenistic
times (cf. Call. 4et. 3, 1, 6; Anth. Pal. 6, 219; 7, 405; Philod. D. 1, 17; Plut.
Czc 49; Num. 10; etc.).

2 This is a case of popular etymology, for while the etymology of ppicow
is not deﬁmtely established, Latin frigus finds its Greek counterpart in
pIYSOJ and piyoc (see Chantraine 1968-1977: 1228— 1229, s.v. opi&; cf. 973,
3;V- piyoc; Beekes 2010: 1592 s.v. opié, cf. 1284—1285 s.v. piyoq).

Cf Thilo, Hagen 1881, 47 (critical apparatus to line 2): “o0®dpa pev ovk
&t’ ovoota (Il. IX 104) quae huc non pertinere apparet, F. Schoellius
coniecit ad ‘munera nec sperno’, quae verba Servius ad v. 77 laudat,
adscripta fuisse et errore vel librarii alicuius vel eius qui Scioppii
collationem Danielis Servio adaptabat huc delata esse”.
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the Homeric quotation from the note on Aen. 1, 77 to that on Aen. 1,
92 would appear to be totally arbitrary. I would like to suggest a
different solution. Probably the closest Homeric parallel for the
semantic development “cold — fear” that the Vergilian critic (the
source of Servius Danielis) would have cited is the verb pryéo,
regularly used by Homer to describe the stunned and awed reaction
of his characters, e. g.:

piynoev &’ dp’ Emerta Gvos avopdV AyoUEUVmV

MG £18ev pélav oipa Katappéov &€ dTEfc:

piynoev 8¢ kai antdg dpnipihoc Mevéhaog (11. 4, 148—150).

“And Agamemnon, the leader of men, froze as he saw black blood
flowing down from the open wound, and Menelaus, dear to Ares,
himself froze as well”.

Not only is this use of pryéw a close parallel that would have
suggested itself to a competent scholar, well versed in Vergilian
problems, but also well acquainted with the Homeric poems, but the
likelihood of its having been evoked by ancient scholars is
confirmed by Macrobius’ Saturnalia, where Vergil’s description of
Aeneas’ reaction to the coming storm (4en. 1, 92) is explained as a
compilation of two Homeric verses:

kai 161’ ‘Odvocijog Mto yovvata kai @ikov ftop. et alibi: Afac &’
gpplynoe xactryvitolo necdvtog. hic de duobus unum fabricatus est:
extemplo Aeneae solvuntur frigore membra (Macrob. Sat. 5, 3, 9
Willis).

“‘And then were Odysseus’ knees and his heart loosened’ and
elsewhere ‘Ajax froze as his brother fell’. [Vergil] from these two
verses created one: extemplo Aeneae solvuntur frigore membra’.

Now, the curious fact about this passage is that, were we to look
for the verse Aiag &’ €ppiynoe kaotyvrtolo mesdvtog in the Homeric
poems, we would not find it: the editor of the Saturnalia, Jacob
Willis (1994, 249) in his critical apparatus refers to two passages,
Alag & ovx QuéAnce Kaotyvhitolo mecdvtoc, “nor was Ajax left
unconcerned by his brother’s fall” (/. 8, 330), and Aiag &’ éppiynoe,
Kaciyvntov 0 mpoonvoa “Ajax froze, and addressed his brother” (/1.
15, 436). It seems that either Macrobius knew a varia lectio for Il. 8,
330 (that is not reflected in the extant Homeric manuscripts), or that
he had actually conflated /I. 8, 330 with //. 15, 436.* Whichever the

 West in his apparatus criticus to this passage does not commit himself
either way: “ovk auéinoe 202 t* Z Q: éppiynoe Macr. (cf. O 436)” (West
2006, 240, apparatus criticus on v. 330).
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case, the vulgate reading Alog 6’ ovx duéinoce at /. 8, 330 is an
excellent example of a litotes, and — returning to the question of the
lacuna in SD ad Aen. 1, 92 — d®pa pev ovk &’ dvootd “gifts that
are not to be despised” (/I. 9, 164) could very well have been quoted
by the scholar that the compiler of Servius Danielis drew on as
another example of the same figure (the choice of this verse to
illustrate the phenomenon of litotes would have been suggested by
its having appeared in the same commentary not long before, in the
discussion of Aeolus’ words, munera nec sperno at Aen. 1, 77).
Thus, despite an evident lacuna in Servius Danielis, the logic that
led from wut Homerus to d®pa pev ovk &t’ Ovootd can be
reconstructed with a fair degree of certainty, if one admits that the
compiler of Servius Danielis was relying on a commentary that
contained a deep and erudite discussion of the Aeneid and made
extensive use of Homeric epics while commenting on Vergil’s text.
The same commentary must have showed awareness of Vergil’s use
of early Roman poetry, recognizing, in this particular case, that the
poet was taking into account Livius Andronicus’ rendering of the
same verse (as already stated, it is thanks to Servius Danielis that
this verse is preserved).

The next phrase of the note on den. 1, 92 switches to a different,
much more critical tradition (if not actually a different scholarly
source), a change that is marked by the words reprehenditur sane
hoc loco Vergilius... While the first part of Servius Danielis’ note
had sought to explain Vergil’s choice of expressions through the
discussion of semantic development and introduction of parallels
from Vergil’s predecessors, this second part of the note focuses on
criticizing Vergil for the ungainly traits in his portrait of Aeneas.
Homer’s influence in this passage is recognized and remarked upon,
but Vergil’s adaptation of the Homeric model is considered as
lacking in finesse. Thus, the scholiast of Servius Danielis goes on to
state, rather surprisingly, that solvuntur frigore membra is very
different from AVto yovOvara: unfortunately, he does not elaborate,
but if one can judge from the second part of the same sentence that
reprehends Vergil’s duplices tendens ad sidera palmas as too soft in
comparison with Homer’s mpog Ov peyaintopo Ooupdv, it can be
concluded that the scholiast felt that solvuntur frigore membra
presented Aeneas in a more negative light than the words Avto
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yovvata presented Odysseus™. The criticism of Vergil’s depiction
of Aeneas continues with a series of rhetorical questions:

praeterea quis interdiu manus ad sidera tollit, aut quis ad caelum
manum tendens non aliud precatur potius, quam dicit ‘o terque
quaterque beati’? et ille intra se, ne exaudiant socii et timidiores
despondeant animo, hic vero vociferatur (SD ad Aen. 1, 92).
Moreover, who in daytime raises his hands to the stars, or who when
raising his hand to the sky does not pray something else, rather than
saying o terque quaterque beati? And the former (i. e. Odysseus)
had spoken to himself, so that his companions should not hear and
so that those who were more timid, not lose heart, the latter (i. e.
Aeneas) indeed raises his voice.

The scholiast (or rather his source) noticed the slight illogicality
behind Aeneas’ gesture (manus ad sidera tollit) without recognizing
that Vergil was adapting //. 15, 371 where the same criticism could
be applied (se above). He then points out the discrepancy between
the gesture and Aeneas’ exclamation,’® as well as the fact that a
good leader would be expected to keep his fears and lamentations to
himself. The second part of the note in Servius Danielis draws on a
philological tradition that compared Aeneas’ actions and words in
the sea-storm against Homer’s depiction of Odysseus: this tradition
was fully aware of Vergil’s translation and adaptation of Homeric
expressions, but reproached him for not making Aeneas act more
heroically than he does®’. It is not possible to establish definitely
which of the Vergilian critic Servius Danielis was drawing on in this
note, but Aelius Donatus has been suggested as a possible source.

3> The reasoning behind a judgement of this kind is not easy to reconstruct;
possibly, the feeling of weakness at the knees only was felt as being less
reprehensible than the general numbness of limbs. The main point for the
critic summarized in Servius Danielis, however, was that Aeneas’ portrait
lacked heroic traits (cf. de Grummond 1977: 224-225, 228), and all other
Points of criticism were added so as to strengthen this reproach.

® Cf. Anderson (1993: 167, especially note 9).

37 For a harsh (and rather unfair) view of the critics summarized in SD ad
Aen. 1, 92, cf. Austin (1971: 55 ad Aen. 1, 92). “Apart from these
absurdities, these earnest critics seem not to have noticed that in Od. l.c.
Odysseus was alone”.

¥ Keeline (2013: 71), who considers that ironic rhetorical questions as a
stylistic trait that might have been characteristic of Aelius Donatus’
commentary: “I wonder if this sarcasm is a distinctive feature of Donatus’
voice. We have already seen it above and it recurs frequently” (ibid., n. 30).
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SD ad Aen. 1, 94. Once again, the scholiast quotes Homer’s
expression that Vergil had translated into Latin, and that Servius had
decided not to comment on:

et sic erupit in vocem cum dolore Homerus tpig péxapec Aavool Kai
TETPAKIG, 01 10T’ OAovto. et hoc principium quidam acephalon
dicunt, cum intellegi debeat, multa eum intra se cogitasse, postremo
in haec erupisse (SD ad Aen. 1, 94)

“And thus did break into a cry with pain... Homer:*’ tpic péxapeg
Aoavool koi teTpkig, ol T0t” dAovto. And some call this opening (of
speech) lacking a beginning (acephalon), whereas it should be
understood that [Aeneas] had been considering much within his
heart, and broke out then into this cry”.

Servius at this point only remarks on the adverbs ferque
quaterque, as a stylistic peculiarity that his students should take note
of: O TERQVE QVATERQVE id est saepius, finitus numerus pro infinito,
“that is to say, many times over; the finite number is used for an
infinite” (Serv. ad Aen. 1, 94). Servius Danielis, on the other hand,
not only recognizes that Vergil was once again adapting Homer, but
also mentions a critical tradition that called Aeneas’ exclamation
acephalon: this idea (as well as the use of Greek rhetorical
terminology) must have originated within a critical comparison of
Aeneas’ and Odysseus’ speeches: the former could be called
acephalon, as Aeneas begins directly with the exclamation, whereas
in Homer the exclamation appears in the middle of Odysseus’
speech. However, in this case the scholiast (and possibly, his source)
is ready to defend Vergil against criticism, saying that the
abruptness of the opening words is suggestive how much Aeneas
had on his mind.

Thus, the pieces of scholarship on Aen. 1, 81-105 preserved in
Servius Danielis give us a glimpse of what was certainly a rich
tradition of comparing the sea-storm at Aen. 1, §1ff. with the sea-
storm at Od. 5, 291ff. It is fairly certain that a number of critics
attempted comparisons of this kind, and although none of the notes
can be attributed to any given scholar, it is a plausible guess that
Aelius Donatus would have influenced the three notes in Servius
Danielis that were examined above. These notes show that Vergilian

% There might be a minor lacuna after dolore because technically, Tpic
udxkapec Aavaoi kai teTpdxig are Odysseus’ words, but it may also be due
to a hastily drafted note. Thilo and Hagen make no note of it in their
edition.
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scholars recognized Vergil’s intertext in this episode and compared
the two storms in detail, highlighting the expressions that Vergil
copied from Homer. However, they seem to have failed, in general,
to notice the cases where Vergil adapting an expression that had
Homeric origins, but was taken from other parts of Homeric epos
(this 1s especially manifest in the case of the scholarly tradition on
Aen. 1, 93). On the whole, these notes testify to the ancient scholars’
acumen in detecting both the points where Vergil was copying
Homer, but also when he chose to depart from his model (as in the
modified and reduced list of winds ad Aen. 1, 85-86). It also appears
that the critic(s) summarized by Servius Danielis considered accu-
rate rendering of the Homeric expression into Latin of secondary
importance in comparison to the general aims of depicting a heroic
character with Homeric overtone: thus, although at Aen. 1, 92
solvuntur frigore membra 1s a fairly close rendering of Avt0
youvata, the critics had reproached Vergil, claiming that the two
verses were vastly different in effect (longe aliud est).
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